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MEET ME AT THE VILLA!

MEET ME AT THE VILLA! is the first comprehensive exhibition of KfW Stiftung’s art collection.
From photography and film to painting and sculpture, from artistic research to practices
informed by political activism, nineteen diverse artistic positions are presented across two
floors. The Villa 102 serves as the backdrop — the upper-class residential building from 1912 is
itself the keeper of its own eventful history. In dialogue between art and architecture, discursive
perspectives on memory and history are made visible and tangible. The artworks have a special
connection to KfW Stiftung. Many of the projects were once conceived as part of the
international funding programme. Some were even developed and purchased specifically for
the Villa 102. Today, they are not only part of the collection, but also manifest processes of
artistic production and cooperation. As different as their global contexts may be, their thematic
similarities are surprising: How are collective memory and art practice connected? Is it possible
to give history a form and what role does digitality play? KfW Stiftung’s collection explores and
challenges existing social contexts. The exhibition is an invitation to engage with contemporary
impulses. In this spirit: MEET ME AT THE VILLA!

Curated by Daniela Leykam with Rose Field
Texts: KfW Stiftung
Translation: Rose Field

The exhibition is accompanied by an audio guide. Look out for the QR
codes next to selected artworks! One-way headphones are available
at the entrance.


https://soundcloud.com/kfw-stiftung/sets/meet-me-at-the-villa-1

Villa 102 ©)

KfW Stiftung was established in 2012 by the KW Bankengruppe. The foundation addresses
major socially relevant transformative issues on the basis of three fields of activity: Ecology &
Sustainability, Economy & Society and Arts & Culture. KfW Stiftung aims to actively shape
change by offering opportunities to those who are advancing social transformation. Villa 102 in
Frankfurt's Westend is the platform for culture and dialogue for KfW and its foundation.

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Introduction Villa 102 (ENG)

KfW Stiftung ©)

KfW Stiftung was established in 2012 by the KfW Bankengruppe. The foundation addresses
major socially relevant transformative issues on the basis of three fields of activity: Ecology &
Sustainability, Economy & Society and Arts & Culture. KfW Stiftung aims to actively shape
change by offering opportunities to those who are advancing social transformation. Villa 102 in
Frankfurt's Westend is the platform for culture and dialogue for KfW and its foundation.

The audio commentary for this work can be found in our accompanying audio guide on Soundcloud:
KfW Stiftung and its collection (ENG)



https://soundcloud.com/kfw-stiftung/1_introductionvilla_e-1?in=kfw-stiftung/sets/meet-me-at-the-villa-1
https://soundcloud.com/kfw-stiftung/2_introductionstiftungcollection_e-13?in=kfw-stiftung/sets/meet-me-at-the-villa-1

WAVA: Three approaches to virtual art

For MEET ME AT THE VILLA!, the foundation KfW Stiftung collaborated with WAVA to explore
the potential of art in the digital age. Three artworks were selected and transferred to the virtual
space in different ways. Elia Nurvista is an artist who has experimented with video formats for
many years, incorporating animations and computer-generated elements into her work. Her film
The Evidence (2023) is exclusively available to view in the virtual space. In it, the animated
jungle forest of Indonesia intertwines with the clear lines of the garden of Villa 102. Khvay
Samnang produces films as part of his performances. Untitled (2011) can be viewed as a film
in the rooms of Villa 102 — a virtual copy of the work can be accessed via a GPS signal at one
of the locations the artist draws attention to in his film. Here, WAVA becomes a tool for spatial
reconquest. Finally, a new artwork was created in collaboration with Salwa Aleryani. The
sculpture Heavy on the Scale 121g (2025) only exists virtually. It was modelled digitally. The
guestion of value and worth is reflected not only in the content, but also the form. What is the
value of virtual art? Can it be collected? Collaborating with Salwa Aleryani opens up many
avenues for contemplation, as it is precisely the perception of history, remembrance and
memory that is evolving due to this technological perspective and its potential. We invite you to
explore these three aspects!

What is WAVA?

WAVA gGmbH is a non-profit, app-based platform that uses GPS and Augmented Reality (AR) to bring different
forms of digital art to specific locations worldwide without the need for physical setup or infrastructure. Using the
free WAVA app, anyone can visit the location where an artwork has been virtually placed and experience it on-
site. Through a smartphone or tablet, the viewer experiences the work as part of the environment. They are able
to move closer, step back or walk around it. Virtual artworks can be anything from 3D sculptures to videos, films,
sound works or two-dimensional images.

WAVA aims to democratise augmented spaces, making it easier for artists, institutions and audiences to present
and experience art in real-world locations — virtually, without requiring physical presence or permission. As a
community-oriented platform, each exhibition contributes to strengthening WAVA'’s infrastructure, making it more
sustainable and accessible for all participants.

The WAVA app is available on both the App Store (iOS) and the Play Store (Android). Check out the
Demo Video.

Please note the privacy policy.


https://apps.apple.com/us/app/wava-ar/id6443895655
https://play.google.com/store/apps/details?id=com.wava.wavaar&pcampaignid=web_share
https://www.wava.ar/exhibitions/demo
https://www.wava.ar/legal/privacy-policy

Salwa Aleryani ()

Salwa Aleryani’s works often originate in public space. She investigates the visible and invisible
traces of history and memory in places where people meet and shape what we describe as
“society”. The artist questions political history, how nation-building narratives emerge, are
directed and overwritten. Her aesthetic language is poetic, subtle and precise. Visitors are
invited to come closer and examine — literally through a magnifying glass — socio-political
connections.

Variations in Pressure, or a thought for your penny (2023) initially imitates the typical coin
presses found at tourist sites. After inserting a 5- or 10-cent euro coin, it is devalued and newly
imprinted by turning the crank. One can choose between three motifs: the Central Bank of
Yemen building in the capital Sana’a, the Shaharah Bridge in the northern Yemeni mountain
region and the dragon blood tree, native only to the historically contested island of Socotra,
now occupied by the United Arab Emirates. Banknotes and coins, beyond their functionality as
currency, play a strong role in shaping identity and representation within a nation-state that, in
turn, secures and legitimises the currency itself. In Aleryani’'s work, these motifs — typically
buildings or portraits of decisive figures — are minimally but significantly altered. In front of the
Central Bank stands a long line of people — who are they and what are they waiting for? And
those who look closely will find an Arabic inscription on the bridge, a frequently cited Yemeni
graffiti: “We are governed by hope”.

By deliberately devaluing coins as currency, the penny press questions state-political forms of
identity representation. The simultaneous transformation into a souvenir playfully demonstrates
how public spaces and collective memory can be

co-opted. Visitors are actively involved in this Souvenir: Stamp your own coin!
thought experiment. The souvenir becomes less
a memento of the past than an activating impulse
to help shape social narratives in the future.

1. Select motif: turn the large outer wheel
so that the arrow points to the desired
motif.

2. Insert a 5- or 10-cent euro coin into the
slot (please do not try other coins!).

A small glass object, weighing 121 grams, | 3- Turn the crank until the coin is ejected.
resembles the coin weights once used on scales
as counterweights to determine the value of gold
and silver coins. Such weights trace back to

Heavy on the Scale 121g

Roman times (around the 5th century CE) and

continued in use throughout the Byzantine and later Islamic periods. The historical and rare
artifact was first rebuilt as a glass object and has now been digitally modeled. As an augmented
glass sculpture, it floats bodiless — virtually — in the garden of Villa 102. Its height or depth
changes constantly, determined by the current market value of gold: as demand and market



value rise, the object also moves upward. In translating the glass object into a virtual artwork,
Salwa Aleryani points to its historical use as a measuring instrument. At the same time, Heavy
on the Scale 121g (2025) dissolves the object’s function, because it is only virtual. The
guestion is no longer how value can be quantitatively measured. Instead, the work turns into a
metaphor on the meaning or value and worth in the digital age when these qualities are no
longer tangible.

The perspective on financial developments around digital assets is interesting here:
investments in gold are always in demand when individual uncertainty increases. The physically
tangible materiality is crucial in times of heightened social awareness of crisis. By contrast,
crypto assets such as Bitcoin are purely digital, their value highly speculative and therefore
volatile.

Aleryani’s works always probe the broader social contexts and power structures she uncovers.
The virtual glass sculpture bears an inscription by the artist, a quote by the Syrian playwright
Saadallah Wannous:

) e 05Ss OF 8 Y ) Gaang Las e JaVl () 5a sSa gad
Translation: “We are governed by hope, and what happens today cannot be the end of history”.

This continues the quote found on the bridge motif of the coin press, Variations in Pressure,
or athought for your penny (2023), which is part of the exhibition MEET ME AT THE VILLA!
and on display on the ground floor of the Villa 102.

Where can | see the work?

Salwa Aleryani created the virtual artwork for MEET ME AT THE VILLA! in cooperation with
the KfW Stiftung and WAVA, addressing the question of the value of currency in the digital age.
Follow the signs into the garden of Villa 102.

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Salwa Aleryani (ENG)



https://soundcloud.com/kfw-stiftung/4_salwaaleryani_e-2?in=kfw-stiftung/sets/meet-me-at-the-villa-1
https://soundcloud.com/kfw-stiftung/4_salwaaleryani_e-2?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Salwa Aleryani (*1982, Sana’a,
Yemen) is a visual artist working
primarily with sculpture and installation.
She has exhibited in institutions such
as Kunstverein Freiburg,
Skulpturenpark, Berlin, MMAG
Foundation for Art & Culture (Amman),
SAVVY Contemporary (Berlin) and the
Academy of the Arts of the World
(Cologne). She has been awarded
international grants from ifa - Institut far
Auslandsbeziehungen (Berlin) and
Stiftung Kulturfonds (Berlin). Aleryani is
based in Berlin.

Salwa Aleryani was an artist in
residence at Kinstlerhaus Bethanien in
2015-2016.

Variations in pressure,or a
thought for your penny, 2023

Coin press, 5/10/20 YER
coins and magnifying glass

Heavy on the Scale 121g,
2025

3D model from stamped
molten glass sculpture



Orawan Arunrak

At first glance, 0 (2023) appears to be a conventional wall clock. But upon closer inspection, it
becomes clear that the clock has been stripped of its usual function: its face displays only the
number zero. The concept of time falters. Depending on the viewer’s perspective, the clock
becomes a symbol of stasis, disorientation or a possible new beginning. With this typically
minimalist gesture, Orawan Arunrak questions routines and the perception of everyday objects.

At the intersections of drawing, sound, language and social practice, Arunrak’s works are about
careful observation, listening and a deep interest in human relationships. She explores ideas
of belonging and proximity. By spending extended time in the places of her research and
actively participating in people’s lives, her works go beyond the simple documentation of these
encounters. Whether drawing the living rooms of her neighbors (Come In, 2014), transferring
conversations with people she met between Berlin and Bangkok onto stacked concrete slabs
(Counting, 2019) or offering a guided walk through Bangkok inspired by her family history
(Rituals on Walking, 2018/2022) — Arunrak immerses herself in the people, places and things
she portrays. What emerges is a quiet network of trust, mutual closeness and subtle resonance
— between artist and counterpart, between different cultural perspectives, between the visible
and the invisible.



Orawan Arunrak (*1985, Bangkok,
Thailand) is a visual and conceptual
artist whose artworks take the forms of
drawing, painting and installation.
From 2021 to 2022, she took part in
the BPA Berlin program for artists. She
has exhibited in institutions such as
BANGKOK CITYCITY GALLERY, Sa
Sa Art Projects (Phnom Penh), KW
Institute for Contemporary Art (Berlin),
Bundeskunsthalle (Bonn), Hamburger
Bahnhof — Museum fur Gegenwart
(Berlin), Kunstverein Hamburg,
MAIIAM Contemporary Art Museum
(Chiang Mai), Centre for
Contemporary Art Ujazdowski Castle
(Warsaw) and Bangkok Art and
Culture Centre (Bangkok). Arunrak is
based in Berlin and Bangkok.

Orawan Arunrak was an artist in
residence at Kiinstlerhaus Bethanien
in 2016-2017.

0, 2023
Bespoke wall clock
14 inches



Vartan Avakian @

In his print series Iconography (2017), Vartan Avakian subjected individual book pages to an
hours-long chemical exposure process. What interested him was not the re-reading of these
canonical works, but the histories of the books themselves — the hands they passed through,
the people who read them. Sweat, olil, tears or ink residues emerge as reddish-brown traces,
partially overlaying the text. What usually disappears as fleeting marks becomes the primary
visual information here.

Avakian further condensed these ephemeral human traces in Residual Histories (2017).
Through a process of distilling and condensing that he developed himself, he extracted organic
residues from the book pages, formed them into pellets and sealed them in transparent pill
capsules. Memory here becomes an artifact — preserved, dosable, almost medically treated.

Avakian works across media with video, photography and sculpture, engaging with
performative aspects of memory. His focus is not on depicting the past, but on making its
material traces visible — the barely perceptible residues left behind by people, places and
objects. Avakian deliberately resists fixed categorisation as a sculptor or photographer; his
works take form through a conceptual approach oscillating between forensics, chemistry and
poetry.

In 2025, Vartan Avakian participated in the “Spotlight” series at Villa 102. He combined a film
screening with a reading, followed by an artist talk: Spotlight: Vartan Avakian, Artist Talk on 14
May 2025 at Villa 102

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Vartan Avakian (ENG)



https://www.youtube.com/watch?v=e1G0hIU0PUg
https://www.youtube.com/watch?v=e1G0hIU0PUg
https://soundcloud.com/kfw-stiftung/8_vartanavakian_e-6?in=kfw-stiftung/sets/meet-me-at-the-villa-1
https://soundcloud.com/kfw-stiftung/8_vartanavakian_e-6?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Vartan Avakian (*1977, Byblos,
Lebanon) is a visual artist working with
video, photography and sculpture. He
is also a board member of the Arab
Image Foundation. He has exhibited in
institutions such as the 8th Triennial of
Photography (Hamburg), Sursock
Museum (Beirut), Home Works 9
(Beirut), SAVVY Contemporary
(Berlin), MuCEM, (Marseille), MAXXI
(Rome), Centre for Contemporary Art
(Warsaw), Mori Art Museum (Tokyo)
and the 10th Sharjah Biennial. Avakian
Is based in Berlin.

Vartan Avakian was an artist in
residence at Kunstlerhaus Bethanien
in 2017-2018.
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Iconography, 2017

An Icon of the New Testament (in Armenian)
An Icon of Capital: Volume Il

An Icon of The Holy Quran (in Arabic)

An Icon of The Essential Frankfurt School
Reader (in English)

An Icon of Minimalists (in English)

5 works from the series All that is Seen and
Unseen, 2017

Silver solution, nitrates and amino acid on
paper

Each 39 x 45 cm

Residual Histories, 2017

The Complete Residual History of the New
Testament (in Armenian)

The Complete Residual History of Capital:
Volume lI

The Complete Residual History of The Holy
Quran (in Arabic)

The Complete Residual History of The
Essential Frankfurt School Reader (in
English)

The Complete Residual History of
Minimalists (in English)

From the series All that is Seen and Unseen
Gold, gelatine, sugar, water, book debris
30 x 105 cm



Laurenz Berges

Berges’ photographs often depict temporarily abandoned or entirely deserted places, telling
their stories quietly and hesitantly. He first became known in the 1990s for photographs of
empty Soviet barracks in former East Germany. With precise framing, subdued colors and
natural lighting conditions, he creates a sense of melancholy that extends beyond the
documentary content of the photographs. His works subtly tell of presence through absence,
directing attention to the traces of passing time.

The photo series Villa 102 (2013) follows this principle. Before the listed renovation of began,
Berges went in search of traces in the spring of 2013. The 14-part series shows the grand
reception hall as well as the secluded stairwell, the ornate stucco ceiling alongside chipped wall
paint. The abandonment of the rooms stands in stark contrast to the atmospheric light. The
photographs do not form a narrative sequence but evoke associations, and in their atmospheric
density, they possess a strong cinematic quality. Questions about the past and the invisible
stories of the site are raised. The photographs do not merely document but use artistic means
to explore the ambivalences of the place: dignity and decay, history and emptiness, memory
and new beginnings.

In the exhibition MEET ME AT THE VILLA!, individual photographs intervene in the exhibition
tour. They repeatedly draw attention to the complexity of Villa 102 itself — as a place steeped in
memory and history.
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Laurenz Berges (*1966, Cloppenburg,
Germany) studied at the University of Essen
(Folkwang) and the Dusseldorf Art
Academy. He is a member of the board of
the Oldenburg Art Association and the
Photography and Media Foundation with
the Michael Schmidt Archive in Berlin. He
has exhibited at institutions such as the
Becherhaus (Mudersbach), the SK Kultur
Photographic Collection (Cologne), the
Josef Albers Museum Quadrat (Bottrop),
Museum fur Gegenwartskunst (Siegen),
KunstKulturQuartier Nurnberg, Museum fur
Photographie (Braunschweig), Black
Diamant (Barcelona), Kunstverein Duisburg,
Kunstverein Heilbronn and the Street Level
Gallery Glasgow.
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Villa 102, 2013
Series of 14 colour photographs
Each 62 x 87 cm



Gaélle Choisne @

For artists, traveling is not only a prerequisite for participating in international residency
programs and exhibitions but is often also an essential part of their artistic research. Particularly
the numerous trips to Haiti, during which Gaélle Choisne traced her French-Haitian roots, have
left a lasting imprint on her practice. This life shaped by constant mobility is reflected in the
sculpture Luggage_astral_crystal (2023), in which Choisne transformed her once-lost
suitcase with paint and wax. The work is further complemented by materials such as wood,
dried flowers, and a mirror.

Choisne is a meticulous collector of objects and images, which she integrates into her artistic
practice. In her search for self-healing, spirituality, and social connection, she brings together
elements of different cultures and knowledge systems. A deer antler as a totem animal for
strength and regeneration or a Black Madonna — both objects accompany the artist symbolically
on her journeys. In the installation, their respective cultural contexts merge into a new form.

The question of whether Luggage_astral_crystal could be read as a self-portrait arises
particularly through Choisne’s kaleidoscopic video recordings but remains unanswered.
Instead, the work reveals her artistic method: starting from her own transcultural experience,
she interweaves cultural symbols, traditions of knowledge, and personal memories into
poetically condensed spaces where individual biography and global contexts are intertwined.

In 2024, Choisne exhibited for the first time in Frankfurt am Main at Villa 102. A short film to
the exhibtion can be seen here: Gaélle Choisne. Temple of Love - To Hide

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Gaélle Choisne (ENG)
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https://www.youtube.com/watch?v=jvAQd0zwito
https://soundcloud.com/kfw-stiftung/11_gaellechoisne_e-9?in=kfw-stiftung/sets/meet-me-at-the-villa-1
https://soundcloud.com/kfw-stiftung/11_gaellechoisne_e-9?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Gaélle Choisne (*1985, Cherbourg, France)
is a multimedia visual artist who creates
sculptural installations. She has exhibited in
institutions such as Centre Pompidou
(Paris), Toronto Biennial, La Centrale
Galerie Powerhouse (Montreal), 12th
Havana Biennial, 13th Lyon Biennial, 13th
Sharjah Biennial, Musée des Beaux-Arts
(Lyon), MAMO - Centre d’art de la Cité
Radieuse (Marseille), CAFA Art Museum
(Beijing) Pera Museum (Istanbul). She is the
winner of the 2024 Prix Marcel Duchamp.
Choisne is based in Paris.

Gaélle Choisne was an artist in residence at
Kinstlerhaus Bethanien in 2021-2022. In
2024 she had a solo exhibition at Villa 102.
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Luggage_astral_crystal, 2023
Recovered suitcase, deer antler, acrylic
paint, stained wax, wood, mercury mirror
137 x 65 x 46 cm



Ahmed El Ghoneimy

Ahmed El Ghoneimy weaves together documentary and fictional elements in his films to tell
stories of interpersonal tensions. Known for his calm, precise visual language that oscillates
between personal observation and social analysis, he engages with themes such as victim-
perpetrator constructions, power and masculinity. His striking images examine rituals and
behavioral patterns that move through different places, continually generating new moods. El
Ghoneimy employs a range of stylistic devices: some scenes appear distant and seemingly
neutral, while others are marked by overt male dominance. The moods also shift: moments of
pleasure and safety are repeatedly disturbed by an underlying unease. In this way, El
Ghoneimy reveals uncertainty and vulnerability as integral aspects of human relationships and
social reality, alongside comfort and happiness.

In Tripoli Tide (2018), the relationship between father and son takes center stage. The film
moves through real urban landscapes and intimate encounters, blending documentary
observation with staged moments. EI Ghoneimy follows a young male protagonist through the
streets of Tripoli, Lebanon — a figure who is both observer and participant in an environment
oscillating between stagnation and transformation. The film deliberately avoids a linear
narrative structure, instead focusing on inner states, social tensions and everyday dynamics in
the city.

15



Ahmed ElI Ghoneimy (*1986, Alexandria,
Egypt) is a visual artist and film director. His
work has been screened in several
exhibitions and festival contexts, including
the Berlinale Film Festival (Berlin), IFF
Rotterdam, Museum of Modern Art (New
York), Festival international de Cinéma
Marseille, Doclisboa (Lisabon) and the 5th
Photo Cairo. In 2016, he was a fellow at the
Ashkal Alwan Home Workspace
Programme in Beirut. EI Ghoneimy is based
in Cairo and Berlin.

Ahmed El Ghoneimy was an artist in
residence at Kiinstlerhaus Bethanien in
2017-2018.
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Gazr Trablos (Tripoli Tide), 2018
Film, Colour, 2K, DCP
16 Min.

Gazr Trablos (Tripoli Tide), 2018
Film still



Gladys Kalichini

Gladys Kalichini works both as an artist and a scholar. Her research focuses on the invisibility
of female freedom fighters in African narratives of colonial independence in Zambia and
Zimbabwe from the 1960s to the 1980s. Starting from sparse archival material in state
collections, she gathers personal memories from contemporaries and family members,
researches song lyrics and draws on oral traditions as knowledge contexts in southern Africa.
As a scholar, she questions the objectivity of archives and monuments and their role in the
colonial narratives of African history.

In her artistic engagement, Kalichini addresses concepts of mourning, memory and forgetting.
Her multimedia installations bring the processes of commemoration and remembrance to the
forefront. Photographs and video installations show women washing one another’s hands and
feet — a ritual gesture and act of community in moments of grief. In these gatherings, mutual
respect and comfort are shared, creating space for the transmission of knowledge and personal
memory across generations: These practices are done in sharing her stories (2020).
Alongside the photographs, Kalichini presents her latest film Wanditulusa (2025). The title is
a word from the Bantu languages of Zambia, meaning “You left me behind”. White is
traditionally associated with mourning in ceremonial contexts in Zambia. It also becomes an
aesthetic device and backdrop for the meticulous cleansing of hands. The act itself becomes
the artistic motif.

Through her works, Kalichini translates collective ritual, mourning and spirituality into the
contemporary exhibition space. She thus creates a counter-model to the monument, linking
mourning and remembrance instead with processes of community.

17



Gladys Kalichini (*1989, Chingola,
Zambia) is a visual artist and researcher
working in the mediums of film, installation
and sculpture. She was a postdoctoral
fellow in the Faculty for Human Sciences at
Goethe University Frankfurt in cooperation
with the Werner Reimers Foundation. She
is a recipient of the Prince Claus Fund Seed
Award and the Henrike Grohs Art Award. In
2015, she took part in the Asikod
International Art Programme in Maputo. She
is a member of the research programme
Arts of Africa and Global Souths, supported
by the Andrew W. Mellon Foundation and
the National Research Fund. Kalichini is
based in Lusaka.

Gladys Kalichini was an artist in residence
at Kinstlerhaus Bethanien in 2019-2020. In
2021, she exhibited together with Talya
Lubinski at Villa 102,
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Unititled (filmstill from video 7), 2020
From the series These practices are
done in sharing her stories

Film Still

66 x 88 cm

Unititled (filmstill from video 8, 2020
From the series These practices are
done in sharing her stories

Film Still

66 x 88 cm

Unititled (filmstill from Video 9, 2020
From the series These practices are
done in sharing her stories

Film Still

66 x 88 cm

Wanditulusa, 2025
One-Channel Film
3 Min., 10 Sec.



Khvay Samnang @

Khvay Samnang stands facing the camera, arms outstretched, pouring an apparently empty
bucket over his head — a gesture of peaceful protest that the artist repeats in different places.
The photo series Air was created in 2011 in Japanese recreational areas while traveling from
Tokyo to Fukushima, shortly after the Fukushima Daiichi nuclear disaster. The radioactive
contamination, which will permeate the land for generations, led to widespread mistrust of the
environment. Khvay was interested in the social consequences, giving bodily form to the
invisible tension.

In his work series Untitled (2011), Khvay again addresses the impact of human intervention
on nature and habitats through photographs and a film. By repeating the performative gesture
of pouring out a bucket, this time filled with sand, Khvay draws attention to vast tracts of land
in Cambodia that were privatised and sold to foreign investment companies for development.
Industrial exploitation not only destroyed ecosystems, but the loss of fish stocks deprived
residents of their livelihood. Khvay interprets this profit-oriented land use as a neocolonial
process within the complex relationship between Cambodia and China. The two countries
share a long history marked by material, cultural and political interests, which the artist
addresses in various works. In doing so, he exposes the humanitarian and ecological
consequences of globalisation and its links to colonialism and migration that continuously
shape Southeast Asia.

Activist art in the digital age?

For his performances and their documentation, the artist repeatedly crosses boundaries and
enters places where access has since been forbidden or made impossible. For MEET ME AT
THE VILLA!, the artist reclaims at least one of these sites and shows the film Untitled (2011)
for the first time on the virtual platform WAVA. The augmented film is placed, via GPS signal,
exactly at the location where it was originally recorded. The conceptual action continues the
artist’s peaceful protest and reveals the democratic potential of virtual art: when public space
is physically restricted or privatised, nothing can prevent us from entering it virtually. If an
artwork exists virtually, is it then really there?

In 2022, Khvay Samnang presented his dance performance Popil (2018) in the Villa 102 within
the framework of the event series “Spotlight”. The recording can be viewed here: Spotlight:
Khvay Samnang. Dance Performance and Artist Talk

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Khvay Samnang (ENG)
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https://www.youtube.com/watch?v=73L6qc7ydH8
https://www.youtube.com/watch?v=73L6qc7ydH8
https://soundcloud.com/kfw-stiftung/5_khvaysamnang_e-3?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Khvay Samnang (*1982, Svay Rieng Province,
Cambodia) is a multidisciplinary visual and
performance artist. He has exhibited in
institutions such as documenta 14 and 15
(Kassel), the 1st Helsinki Biennial, Daegu Art
Museum, Haus der Kunst (Munich), ifa Gallery
(Stuttgart), Jim Thompson Art Center (Bangkok),
Queens Museum (New York) and Jewish
Museum (New York). Khvay is based in Phnom
Penh.

Khvay Samnang was an artist in residence at
Kinstlerhaus Bethanien in 2014—-2015.
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Untitled, 2011

From the series Untitled
Photograph, C-Print
Each 80 x 120 cm

Untitled, 2011
Single-channel video
4 Min., 22 Sec.

Air, 2011

From the series Air
Photograph, C-Print
Each 80 x 120 cm



Hamlet Lavastida @

Hamlet Lavastida’s artistic practice revolves around building an archive. He engages with the
socialist visual language of Cuba from the 1960s and 1970s, collecting symbols, slogans,
logos, speeches and images. The result is an ever-growing archive of what exemplified the
rhetoric of socialist Cuban history. By systematically assembling these motifs, he creates a kind
of counter-archive to the official narrative, revealing how history is written and political reality
constructed. While adopting the state’s modes of image production, he simultaneously
guestions their meaning and uncovers their ideological intentions.

A recurring motif in Lavastida’s work is the architecture of political power — particularly prison
architecture. He examines the spatial structures of repression, translating floor plans of political
buildings into pictorial forms. The KfW Stiftung collection includes two such works: Villa
Marista (2020-2021) and Prision de Cien y Aldabo (2022). Both show the floor plans of
Cuban prisons from above, reconstructed by Lavastida using partly unofficial sources and
partly online maps. In his characteristic medium of cut-out drawings, Lavastida reduces visual
language to its graphic fundamentals. The works appear sober and clear, yet upon closer
inspection their politically charged content becomes evident. His work demonstrates how truths
are constructed and how fragile seemingly stable narratives can be.

In 2024, Lavastida exhibited for the first time in Frankfurt am Main at Villa 102. The short film
to the exhibition can be seen here: Hamlet Lavastida: Revolucion sin la Revolucion

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Hamlet Lavastida (ENG)
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https://www.youtube.com/watch?v=vwEQEe68gOE
https://soundcloud.com/kfw-stiftung/7_hamletlavastida_e-5?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Hamlet Lavastida (*1983, Havana, Cuba)
is a multidisciplinary artist. In 2022, he was
awarded the Index on Censorship Freedom
of Expression Award in the Arts category
and the Idealist of Contemporary Art Prize.
Lavastida took part in the BPA Berlin
program for artists 2024. He has exhibited
in institutions such as den KW Institute for
Contemporary Art (Berlin), documenta 15
(Kassel), Museo Nacional Centro de Arte
Reine Sofia (Madrid), Artium Centro-Museo
Vasco de Arte Contemporaneo (Vitoria-
Gasteiz), Centre for Contemporary Art
taznia (Gdansk) and Centre of
Contemporary Art, Zamek Ujazdowski
(Warsaw). Lavastida is based in Berlin.

Hamlet Lavastida was an artist in residence
at Kiinstlerhaus Bethanien in 2020-2021. In
2024 he had a solo exhibition at Villa 102.
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Villa Marista, 2020-2021

From the series Cultura Profilactica
Cut-out drawing on Bristol paper
100 x 70 cm

Prisén de Cien y Aldabo, 2022

From the series Republica Penitenciaria
Cut-out drawing on Bristol paper

100 x 70 cm



Dan Lie @

For Dan Lie, the engagement with decay and decomposition lies at the center of artistic
practice. Life and death are not understood as opposites, but as interwoven processes. This is
especially evident in large-scale installations made from materials such as ropes, earth,
terracotta vases and textiles dyed with turmeric. Lie regards living organisms such as fungal
cultures, plants, mold and rotting fruit as collaborators — they grow, sprout, decay and continue
to shape the installations throughout their duration.

Scales of Decay (2020) is the first work in a series that Lie completed during the KfW Stiftung
residency at Kunstlerhaus Bethanien, Berlin (2020-2021). Created in the midst of the
coronavirus pandemic, it also marks Lie’s first intensive engagement with drawing. The sketch-
like immediacy and expressive speed convey a particular directness, making the works appear
like a visual diary. They capture not only observations in expressive form, but also personal
moods and inner processes. The charcoal and pastel drawings of decaying fruit are exemplary
of Lie’s artistic exploration of impermanence. Inspired by a slowly drying fruit bowl in the studio,
turmeric and passion fruit seeds were incorporated into the work alongside charcoal and other
classical drawing materials. Thus, Scales of Decay becomes a poetic reflection on decay,
memory, origin and identity.

During the residency in Berlin, Lie discussed the new series with curator Nuno de Brito
Rocha. The full interview can be viewed here: Dan Lie in conversation with Nuno de Brito
Rocha

In 2022, Lie presented the complete cycle of drawings for the first time in Frankfurt at Villa
102. The short film to the exhibition can be accessed here: Dan Lie. Scales of Decay

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Dan Lie (ENG)
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https://www.youtube.com/watch?v=EmSvneh5HbU
https://www.youtube.com/watch?v=EmSvneh5HbU
https://www.youtube.com/watch?v=lSRP8kQWP7Q
https://soundcloud.com/kfw-stiftung/9_danlie_e-7?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Dan Lie (*1988) is a multimedia artist
working in partnership with other-than-
humans and humans to develop
installations that are site- and time-specific.
They have exhibited in institutions such as
the 35th S&o Paulo Biennial, New Museum
(New York), Kunsthalle Hamburg,
Singapore Art Museum, Carnegie Museum
of Art (Pittsburgh), Berlinische Galerie
(Berlin), Kunstverein Braunschweig, Osage
Foundation (Hong Kong), 3rd Geneva
Biennial: Sculpture Garden and Museu de
Arte Moderna (Rio de Janeiro). In 2024, Lie
was awarded the Prize of the National
Gallerie, Hamburger Bahnhof. Lie is based
in Berlin.

Daniel Lie was an artist in residence at
Kinstlerhaus Bethanien in 2020-2021. In
2022, Lie had a solo exhibition at Villa 102.
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Scales of Decay, 2020

From the series Scales of Decay
Charcoal, watercolour, soft pastel chalk
on paper

165 x 200 cm



Talya Lubinsky

Talya Lubinsky’s artistic practice is concerned with the material traces of history, memory and
transience. Through sculptural works, installations and archival interventions, she questions
how collective memory is constructed and inscribed into objects, places or administrative
structures. Her works often emerge from specific historical contexts and are characterised by
a poetic, often minimalist visual language that makes the relationship between absence and
presence tangible.

The series Marble Dust (2020) builds on her research at Mamelodi Cemetery in South Africa.
In the 1960s, Black political prisoners condemned to death by the apartheid state were buried
there in paupers’ graves. Between 2016 and 2019, their remains were exhumed as part of a
government initiative and returned to their families. In the cemetery office, loose-leaf collections
of paper still exist today, torn and worn, recording the identities of those buried. The artist
sawed the outlines of these documents into marble and mounted the slabs on archival shelves.
The work thus addresses the tension between decay and permanence: the fragility of the
tattered sheets and the transience of human bodies stand in stark contrast to the hardness of
marble and the endurance of commemorative forms.
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Talya Lubinsky (*1988, Johannesburg,
South Africa) is a visual artist working with
sculpture and installation. She has exhibited
in institutions such as the Flossenbiirg
Concentration Camp Memorial,
Iwalewahaus (Bayreuth), Wits Anthropology
Museum (Johannesburg), GoetheonMain
(Johannesburg) and Kunstverein
Schwabisch Hall. Lubinsky is based in
Berlin.

Talya Lubinsky was an artist in residence at
Kinstlerhaus Bethanien in 2019-2020. In
2021, she exhibited together with Gladys
Kalichini at Villa 102.
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Untitled, 2020
3 Works from the series Marble Dust
Marble and metal shelves



Stary Mwaba

Against a pale pink background, a boy in a superhero T-shirt stands out in rich tones of blue,
black, brown and white. The surface is assembled from newspapers into a mural and perforated
so that light passes through. Certain words have been burned out and paint has seeped
through the gaps. Stary Mwaba’s work focuses on copper mining in his native Zambia,
highlighting the perspectives of the people living there. Material gathered from his research or
collected through personal encounters is projected in the form of moving images or
photographs onto the newspapers or painted on them as detailed portraits.

The portrait Supa Hero ii (2023) is part of a series depicting the youth of the so-called
Copperbelt region. To make a living, they collect and sell the remnants and waste of mining.
Mwaba tells their stories by removing portions of press coverage from large-scale newspaper
collages — reports which he sees as externally constructed. He explicitly rejects interpretations
of Zambia imposed from outside and instead foregrounds his fellow citizens and their realities.

For him, this constitutes an act of decolonisation and a way to create space for new narratives
about his homeland.
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Stary Mwaba (*1976, Chingola, Zambia) is
a visual artist working in painting and
installation. He is a recipient of the
Commonwealth Arts and Crafts Award and
Zambia National Arts Council Award, and
was a resident in Bisi Silva’s FCA-
Lagos/CCA-Ghana Residency programme
in Accra as well as at Caribbean
Contemporary Arts (Port of Spain) and
Watermill Center (New York). He has
exhibited in institutions such as Lusaka
National Museum, Gallery Momo
(Johannesburg) and Caribbean
Contemporary Arts (Port of Spain). Mwaba
Is based in Lusaka.

Stary Mwaba was an artist in residence at
Kinstlerhaus Bethanien in 2014—-2015.
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Supa Hero ii, 2023
Acrylic on perforated Newsprint
120 x 170 cm



Elia Nurvista

Indonesian artist Elia Nurvista works at the intersection of artistic practice, social research and
critical theory. Taking the global entanglements of the food industry as her starting point, she
combines visual media, installations and participatory workshops to reveal colonial power
structures.

In her multi-part series Long Hanging Fruits (since 2022), Nurvista focuses on palm oil
production in her native Indonesia — the world’s largest palm oil supplier. She questions the
colonial narratives, critically discussing the environmental destruction and economic
exploitation associated with it. The Landscape (2023) forms a central element of this work: the
scenes of the six wall panels were generated with artificial intelligence (Al). By inputting terms
such as “perkebunan” (plantation) or “hutan adat” (indigenous forest), images are produced
that at first depict intact agriculture. What is not shown, however, is the destruction of nature,
the precarious working conditions of laborers and the social conflicts in indigenous and local
communities. How are these images generated? The supposedly objective automatism is
based on countless human decisions — which data is collected, which aesthetics are valued,
whose knowledge and perspectives are prioritised.

The series is complemented by the haunting video animation The Evidence (2023). The five-
minute work embeds the theme in a multimedia animation where historical archival material
and animation interweave. When the dripping curtain of palm oil opens, the increasing
destruction of the forests is revealed — erratic and unsettling.

Where can | see the film?

The video animation The Evidence is presented in collaboration with WAVA as an augmented
artwork in the garden of Villa 102. You will need a smartphone. Follow the signs into the garden
of Villa 102.
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Elia Nurvista (*1983, Yogyakarta,
Indonesia) is a visual artist who explores a
wide range of mediums with an
interdisciplinary and installative approach.
In 2015, she initiated the BAKUDAPAN food
study group, bringing together perspectives
from different disciplines such as
anthropology and philosophy to explore the
topic of food. She has exhibited in
institutions such as the Diriyah Biennale
(Riyadh), the Sopa Gallery (Masiarska), the
nGbk, Berlin, the 15th Sharjah Biennial,
Dhaka Art Summit, the 2nd Karachi Biennial
and the 9th Asia Pacific Triennial of
Contemporary Art (Brisbane). Nurvista is
based in Yogyakarta.

Elia Nurvista was an artist in residence at
Klnstlerhaus Bethanien in 2018-2019. In
2019 she exhibited together with Andrés
Pereira Paz at Villa 102.
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The Landscape - Round Series, 2023
From the series Long Hanging Fruits

6 inkjet pigment prints on art paper,
mounted on aludibond composite panel
Each 80 x 80 x 6 cm

The Evidence, 2023

From the series Long Hanging Fruits
Video animation

5 Min., 1 Sec.



Andrés Pereira Paz

Bolivian artist Andrés Pereira Paz works installation-based and interdisciplinary, utilising
various media and materials and with a particular affinity for textiles and found objects. His
projects and series are frequently rooted in the myths of indigenous Andean culture in Latin
America, while also drawing on art historical perspectives. In this way, he develops his own
iconography, blending traditional symbols of animism and indigenous practices with his
personal visual language.

With the series Misterios (since 2022), Pereira Paz draws on the tradition of cargamentos, a
practice from the Andean region in which, on certain occasions, objects made of metal and
silver are embroidered into textiles as symbols of the sunlight of the Americas. He revives this
practice by embroidering mythical animal figures into old fabrics, which he combines with
modernist Mexican jewelry of the 1950s — the so-called “married metals” (metales casados).

For KfW Stiftung, Pereira Paz created the “Sun Serpent,” an indigenous symbol of
transformation and renewal. As a connecting medium between sun and earth, body and spirit,
past and present, the figure becomes a metaphor for the ongoing process of identity formation.
Pereira Paz does not evoke nostalgia here. Instead, indigenous myths and practices from the
Andes serve as a starting point for potentially utopian questions about the future.

After a four-year stay in Berlin following a KfW Stiftung residency at Kinstlerhaus Bethanien,
Pereira Paz moved to Mexico, where he discovered in the metales casados the optimism and
openness of Latin American postwar modernism. This art historical engagement with the period
encouraged him to leave Berlin and move to Mexico City — to the so-called global South, where
he now lives and works.
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Andrés Pereira Paz (*1986, La Paz,
Bolivia) is a visual artist working primarily
with textiles. He has exhibited in institutions
such as Museo de Arte Moderno de Buenos
Aires, Denver Art Museum, 11th Berlin
Biennial, Gropius Bau (Berlin), Buro
Stedelijk (Amsterdam), The Institute for
Endotic Research (Berlin), Pinchuk Arts
Centre (Kyiv), Museo Nacional de Arte (La
Paz) and the Latvian Centre for
Contemporary Art (Riga). In 2020, he was
shortlisted for the Victor Pinchuck
Foundation’s Future Generation Art Prize.
Pereira Paz is based in Mexico City.

Andrés Pereira Paz was an artist in
residence at Kinstlerhaus Bethanien in
2018-2019. In 2019 he exhibited together
with Elia Nurvista at Villa 102.
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Serpiente Sol (Sun Snake), 2023
From the series Misterios
Embroidered tapestry with Metales
Casados pieces (“Married Metals”)
120 x 150 cm



Prajakta Potnis ()

An egg in a freezer — as ordinary as it is extraordinary, concrete and clear, yet strangely
mysterious.

In 2014, Delhi-based Potnis took part in a KfW Stiftung residency at Kiinstlerhaus Bethanien in
Berlin. One evening, she explored the laundry rooms and descended into a dark basement
space, illuminated by the orange glow of the machines. The rhythmic pounding and rattling of
the spin cycle stirred the air in this strange new place. Berlin at that time was once again
politically activated, with media reports and discussions about the conflict in Ukraine and the
annexation of Crimea dominating public discourse. Under these impressions, the artist came
across a photograph showing Nikita Khrushchev and Richard Nixon in front of a washing
machine. It is a scene from the so-called Kitchen Debate of 1959 in Moscow, a spontaneous
and televised exchange in which the statesmen debated the pros and cons of communism and
capitalism during the Cold War. In the mirror of the political present, the seemingly closed
historical event acquires a new dimension.

Prajakta Potnis’ work frequently begins in domestic spaces or moments of private retreat to open
up philosophical reflections. The kitchen as a domestic sphere is a recurring motif and becomes
in her work a site of socio-political engagement. Household appliances are transformed into
instruments to examine themes such as urbanisation, migration and the sedimentation of history.
In this context, the egg in the freezer becomes a symbol of unending social crises: the enigmatic
mood, frozen in time, fragile — what now? Encountering Capsule 5 (2016/2023), the glimpse
into the freezer is at first personal and private, and then becomes a societal question.

The audio commentary for this work can be found in our accompanying audio guide on Soundcloud:
Prajakta Potnis (ENG)
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https://soundcloud.com/kfw-stiftung/3_prajaktapotnis_e-14?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Prajakta Potnis (*1980, Thane, India) is a
visual and conceptual artist working in
photography and installation. In 2024, she
received the Loewe Foundation / Studio
Voltaire Award. She has exhibited at
institutions such as Taipei Fine Art Museum,
Kunstmuseum Wolfsburg, the 11th Gwangju
Biennial, Queens Museum (New York),
Kadist Art Foundation (Paris) and HEART —
Herning Museum of Contemporary Art
(Denmark). In 2023, she took part in the 15th
Sharjah Biennial, conceived by the late
Okwui Enwezor and curated by Hoor Al
Qasimi. Potnis is based in Mumbai.

Prajakta Potnis was an artist in residence at
Kinstlerhaus Bethanien in 2014-2015.
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Capsule 5, 2016/2023

From the series Capsules (2016-2023)
Print on cotton rag paper, LED-Lightbox
170 x 115 cm



Matheus Rocha Pitta

At the center of Brazilian artist Matheus Rocha Pitta’s work is the human being and their
gestures. Rocha Pitta collects universal movements of the human body from print and online
media — gestures that invite or repel; that express triumph, love or defense. By isolating and
revealing the gestures themselves, a kind of artistic archaeology of human expression and
action emerges.

The Workers of Pouring (2023) refers to a specific form of such gestures from the artist’s
archive. The clay reliefs show farmers pouring milk from their containers onto the ground — a
visually powerful gesture of resistance. The source images show protests in recent years in the
USA or Peru; in another case, farmers refused to hand over their milk to Nazi occupiers during
World War Il. However, the historical context is no longer relevant here. Instead, the act of
pouring becomes a timeless ritual. Its artistic excavation raises the universal question of human
forms of resistance.

The fading newspaper clippings and prints were collaged onto cardboard to form a relief, which
was then cast in clay. In this archaeology of gestures, this form of protest is now permanently
manifested. Rocha Pitta developed Workers of Pouring for KfW Stiftung. The work was the
first step toward subsequent installations and objects.
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Matheus Rocha Pitta (*1980, Tiradentes, The Workers of #1 (Wanborough 2020),

Brazil) is a multimedia visual artist working in 2023
sculpture, photography and film. He has From the series The Workers of
exhibited in institutions such as the 29th Sao Pouring
Paulo, 9th Taipei and 14th Cuenca Biennials, Clay relief
Fondazione Morra-Greco (Naples), Museu 63 x36x1cm
de Arte Moderna de S&o Paulo, Centro per
I'arte contemporaneo Luigi Pecci (Prato), The Workers of Pouring #2
Museu de Arte do Rio (Rio de Janeiro) and (Leeuwarden 1943), 2023
Kunstverein Hamburg. In 2008, he was From the series The Workers of
awarded the llly Sustain Art Prize (Madrid). Pouring
Rocha Pitta is based in Berlin. Clay relief
63 x36x1cm
Matheus Rocha Pitta was an artist in
residence at Kunstlerhaus Bethanien in The Workers of Pouring #3
2016-2017. (Minneapolis 2020), 2023
From the series The Workers of
Pouring
Clay relief
63 x36x1cm

The Workers of Pouring #4 (Arequipa
2021), 2023

From the series The Workers of
Pouring

Clay relief

63 x36x1cm
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Thabiso Sekgala @

Thabiso Sekgala’s striking photographs explore ideas of belonging, identity and place. Trained
at the renowned Market Photo Workshop in Johannesburg, Sekgala drew formally from portrait
and landscape photography to question the boundaries of a social-documentary visual
language. His work centers on how history inscribes itself into places, bodies and everyday
moments — particularly in postcolonial and post-apartheid South Africa.

In his series Homeland (2009-2011), Sekgala addressed the historical continuities of
apartheid. The so-called “homelands” were territories established in 1958 to relocate the
African and non-white population. Urban space was reserved for the white population that had
immigrated to South Africa during colonisation. Although these territories no longer exist, their
social and spatial consequences remain visible, which Sekgala captured in everyday moments,
revealing the complexity of life between historical trauma, familial closeness and future hope.

The series Second Transition (2014) also points to the ongoing impact of colonial and
economic structures. The images show present-day Rustenberg, a mining town for precious
metals that became an economic resource through colonialism. Sekgala depicted almost
painterly scenes, whose stylistic composition contrasts with political realities. He took the
photograph Untitled (Sitting on koppie during the last days of the strike, Marikana) in 2012
on the last day of the historic miners’ strike in Marikana, which was violently ended by the
police, leaving 34 miners dead.

The audio commentary for this work can be found in our accompanying audio guide on Soundcloud:
Thabiso Sekgala (ENG)
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https://soundcloud.com/kfw-stiftung/6_thabisosekgala_e-4?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Thabiso Sekgala (*1981 - 12014),
Johannesburg, South Africa) was a visual
artist working in the medium of
photography. He has exhibited in
institutions such as Haus der Kunst
(Munich), La maison rouge (Paris), ifa
Institut fir Auslandsbeziehungen (Berlin),
Musée du quai Branly (Paris), Darat al
Funun — The Khalid Shoman Foundation
(Amman), Goethe-Institut (Johannesburg)
and International Center for Photography
(New York).

Thabiso Sekgala was an artist in residence
at Kunstlerhaus Bethanien in 2013-2014.
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Untitled [Samuel or Thulani Msiza,
Loding, former Kwandebele], 2010
From the series Homeland

Inkjet print on rag paper

60 x 60 cm

Untitled [Pankop, Passage dividing
primary and high school, former
Kwandebele], 2011

From the series Homeland

Inkjet print on rag paper

60 x 60 cm

Untitled [Paradise 37: A home,
Afrikanische Street], 2013
From the series Paradise
Inkjet print on rag paper

60 x 60 cm

Untitled [Sitting on koppie during the
last days of the strike, Marikana], 2012
From the series Second Transition
Inkjet print on rag paper

70x 70 cm



Nguyén Thi Thanh Mai

Since 2014, Nguyén Thi Thanh Mai has repeatedly lived for periods of time with the people in
the floating villages on Tonle Sap Lake in Cambodia, documenting their lives. Similar to
anthropological fieldwork, she maps their unique way of life in films, drawings and photographs
— from unconventional fishing techniques to the cultivation of deep-water rice. This community
lost its citizenship in the course of war, genocide and complex political relations between
Vietnam and Cambodia, and became stateless. More recently, Cambodia’s new environmental
laws classify the Tonle Sap communities as a threat to the local ecosystem. As a result, the
communities were then forced to leave what had been their home for generations and to go
further into exile.

Nguyén’s film and photography series Black Landscapes (2020) shows the abandoned boat
houses on the lake. No people appear in the works, yet their traces remain visible. In the film,
one sometimes hears chanting in the distance. In the darkness of night, the bright green neon
lights stand out. Once used for fishing — their greenish glow attracted insects and thus fish,
which in turn sustained human life — these lights appear in the works as poetic memorials. They
recall the absent people, whose traces and stories continue to resonate in the landscape. The
stark images weave together themes of migration, environmental destruction and cultural
fragility into a compelling visual reflection on impermanence, memory and hope.

39



Nguyén Thi Thanh Mai (*1983, Hanoi,
Vietnam) works with a variety of media,
including photography and video. In 2014,
she was awarded a grant from the Pollock-
Krasner Foundation and received the Artist
Excellence Award from the Factory
Contemporary Arts Centre in 2021. She has
exhibited in institutions such as Nguyen Art
Foundation (Vietham), Sao La Art Space
(H6 Chi Minh City) and SA SA BASSAC
(Phnom Penh). Nguyén is based in Hue.

Nguyén Thj Thanh Mai was an artist in
residence at Kiinstlerhaus Bethanien in
2015-2016.
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Black Landscapes, 2020
From the series Black Landscapes
Film, 8 Min., 1 Sec.



Carla Zaccagnini ()

BRAVO EDEN WATT EDEN GRAFFITI EDEN NINJA? The collection of words assembled by
artist Carla Zaccagnini seems cryptic at first glance. The collection of signs playfully entices
the viewer to rearrange them. However, they are already in order. The first letters of each word
form an acronym that poetically and lightly — but by no means randomly — quotes a Brazilian
song lyric: “Northern winds do not move windmills”.

In her work Alfabeto Fonético (2009-ongoing), Zaccagnini investigates the use of
standardised spelling systems. In 1947, the International Civil Aviation Organisation of the UN
developed a phonetic alphabet designed to be universally understood in order to avoid
confusion in telecommunications: A as in Alpha, B as in Bravo, C as in Charlie or G as in Golf.
The Argentinean-Brazilian artist exposes the seemingly objective setting of this alphabet, which
was largely shaped by Anglo-Saxon linguistic tradition and its cultural nuances, and proposes
an alternative. Thus “Golf’ becomes “Graffiti” and “Yankee” becomes “Yoga”.

The exploration of identity-forming means of representation for entire nations is a recurring
theme in Zaccagnini’s work. In the exhibition “See You at the Studio!” in 2023, she presented
the music performance World Score (2019-2023) together with vibraphonist Christopher Dell,
in which she deconstructs not language but the musical patterns of selected national anthems.
She collects all the sequences of notes that appear across anthems and reveals shared
themes. In a new composition for vibraphone, these are reassembled to form a kind of “anthem
of anthems”.

Zaccagnini’'s works are repeatedly marked by the search for a universal and transcultural
language of global communication.

You can view the music performance World Score here: World Score by Carla Zaccagnini,
performed by Christopher Dell

The audio commentary for this work can be found in our accompanying audio guide on
Soundcloud: Carla Zaccagnini (ENG)
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https://www.youtube.com/watch?v=Aftq1O5kbcI
https://www.youtube.com/watch?v=Aftq1O5kbcI
https://soundcloud.com/kfw-stiftung/10_carlazaccagnini_e-8?in=kfw-stiftung/sets/meet-me-at-the-villa-1

Carla Zaccagnini (*1973, Buenos Aires,
Argentina) is a visual artist and writer. She
was a guest curator for the 34th S&o Paulo
Biennial. She has exhibited in institutions
such as Museo Nacional Centro de Arte
Reine Sofia (Madrid), Guggenheim Museum
(New York), LACMA (Los Angeles), Malmo
Konsthall, Roda Sten Konsthall
(Gothemburg), Museo Experimental el Eco
(Mexico City), MASP (Séao Paulo), KADIST
(San Francisco) and Van Abbemuseum
(Eindhoven). Zaccagnini lived most of her
life in Brazil, and is currently based in
Malmo.

Carla Zaccagnini was an artist in residence
at Kunstlerhaus Bethanien in 2013-2014.
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Alfabeto Fonético Aplicado llI:
Nordwinde bewegen keine Muhlen,
2009/2014

From the series Alfabeto fonético
aplicado

Lacquered particle board

117 x 361 cm



Opening Times

Duration of the exhibition
12.09.2025 - 11.01.2026

Thurs-Fri 13:00 — 19:00
Sat-Sun 12:00 — 18:00
Mon-Wed Closed

On the following days, the exhibition will remain closed:

10.10.2025, 06.10.2025, 20.-21-11.2025, 27.11.2025, and on the Christmas and New Year
holidays.

Accompanying Programme

For more information about our programme, visit our website.
Group tours available upon request:
veranstaltungen@kfw-stiftung.de

Stay informed!

@ ©@kfwstiftung

KfW Stiftung
Palmengartenstrale 5 - 9
D-60325 Frankfurt am Main
www.kfw-stiftung.de
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